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Ulemhas has had a full programme of
events in 2011 and 2012 looks like being
even more successful. We were
confirmed in our decision to hold short
courses by the enthusiastic response to
them from members in 2010/2011and in
2011/2012 we expanded the programme
to two courses in the Autumn and two in
the Spring. All our other activities -
lectures, tours, study days and visits -
have been very well supported.

Venues

As you know, we decided to move our
Lecture Programme from the Courtauld
Institute to the Art Workers Guild in
2011/2012, but due to some nerve-
wracking double booking we were forced
to find alternative venues for our October
and November lectures. As a result our
season started where it had left off in the
Spring, at the Courtauld Lecture Theatre.
The November lecture was held at the
Swedenborg Society and we trust that all
will go smoothly from December when
we meet as planned at the Art Workers'
Guild.

We are using the Bloomsbury Baptist
Church for the short courses and it is
proving successful. It is a flexible venue
with many advantages, including central
location and disabled access. We are
loath to restrict numbers attending the
short courses and feel that any problems
which might arise with sight lines at very
well subscribed classes will be solvable.
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Birkbeck History of Art Society

In October ULEMHAS was approached
by the Chairman of the 2010/2011
Birkbeck History of Art Society. He had
been unable to form a 2011/2012
Committee and asked us to take over
management of the Birkbeck History of
Art Society. We would organise some
extra fectures which could reflect the
interest in more contemporary subjects of
the Birkbeck students, who would join
ULEMHAS and thus ensure some
continuity. We feel that by using Birkbeck
accommodation and with the help of
Birkbeck students we shall be able to put
on lectures at much shorter notice than
we do at present. Since we have to book
very early to secure the accommodation,
our lecture programme is planned twelve
months in advance, which means that we
do miss out on providing events in
response to what is happening in the art
world currently. We hope that you will
appreciate this expansion of our activities
and attend the lectures, which will of
course be free to members, and include
a drink afterwards in the same way as
those in our already published
programme. As you can imagine, these
plans are still rather fluid at the time of
writing but as soon as we have any news
we shall be informing the membership.
Communications

In connection with keeping you informed
we are very proud of our website, which


http://www.ulemhas.org.uk

was devised and is maintained by Dr
Andrew Gray. It is easy to navigate and
well worth checking regularly, since it is
where we first post information on any
new events that we arrange. Of course
we do contact you by email as soon as
possible, but sending letters to those not
on email does take a bit longer.

Since the activities we arrange for you
are very well supported | suppose we are
entitled to think we must be doing
something right. However communication
should not all be one way. We know you
all have ideas and would really like to
have your opinions on what we do and
your suggestions on what we might do.
There are some email addresses and
telephone numbers below and we
promise to respond when you get in
touch.

Subscriptions

At the Annual General Meeting this year
it was agreed that the annual
subscription should go up by £2.50 for
single members to £15, and £4.00 for a
couple to £22.00. We hope you think this
represents good value in these straitened
times and that you will continue to
support ULEMHAS.

Committee

You are lucky to have a very hardworking
committee who have all helped me very
much throughout the year. Those with no
listed role arrange Study Days and Visits
and stand in for everyone as necessary.
It goes without saying that we would
weicome any member who felt they could
help us in this work in any way. Please
contact us if you are interested.

We all wish you a Happy New Year and
are looking forward to seeing you at our
future events.

Jacqueline Leigh

Contacts

Jacqueline Leigh
erewhon@waitrose.com
020.7609.7761

Robin Rhind
prhind@blueyonder.co.uk

Anne Scott
Anne.Scott18@aol.com

ULEMHAS COMMITTEE

Jacqueline Leigh (Chairman), Robin
Rhind (Secretary), John Dunlop
(Treasurer), Lois Garnier (Membership
Secretary), Rosemary Clarke (Lecture
Programme Organiser), Andrew Gray
(Webmaster), Anne Scott (Study Tour
Organiser), Malcolm Armstrong (Study
Days), Daphne Taylor (Short Course
Administration), Janice Price, Barbara
Coker, Elizabeth Lowry-Corry and Robert
Gwynne

STRETHALL LECTURES 2012

A leaflet with the programme and
application form for the 2012 Strethall
Lectures is enclosed with this mailing.
They are arranged by two of our
members to raise funds to maintain the
fabric of the tiny Grade1 listed Saxon
church in Strethall a few miles north of
Saffron Walden. If you can get to Essex
in February it is a very worthy cause and
the programme is really interesting.
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ULEMHAS AUTUMN TOUR
TO ANTWERP

Of all the recent destinations for ULEMHAS tours,
Antwerp was the closest, but possibly the least
familiar to many of us. Led by Clare Ford-Wille, we
were in search of Flemish painting from Antwerp's
great period in the 16+ and 17+ centuries, when
the prosperity of the most important port in Europe
coincided with a flowering of Renaissance and
Baroque painting.

En route from Lille to Antwerp we paused in Ghent
to view Jan van Eyck's glittering vision of Paradise,
his altarpiece The Miracle of the Mystic Lamb.
Deemed too precious to remain in the chapel of
the Cathedral of St. Bavo for which it was painted,
it is now displayed in in a room under the tower,
depriving it of the worshipful atmosphere it so
richly deserves.

We were therefore delighted to find that in
Antwerp's churches, almost without exception,
great art can still be found in the settings for which
it was made. Much of it is the work of Rubens; a
voyage to Antwerp would be worthwhile if only to
see two stupendous paintings, his Descent from
the Cross and The Raising of the Cross, in the

Cathedral of Our Lady, a spacious and graceful
example of Flemish Late Gothic with an immensely
tall spire.

In the north aisle of Sint-Pauluskerk there survives
a sequence of paintings of the Fifteen Mysteries of
the Rosary, commissioned in 1617 from all the
leading Flemish artists of the day. The dramatic
clarity of Rubens' Scourging at the Pillar served to
underline his pre-eminence in a striking roll call of
significant painters, including Anthony van Dyck
and Cornelis de Vos.

On Sunday morning we set out to walk northward
towards the former docks area, to a new museum,
MAS (Museum aan de Stroom). With water on
three sides, it is a nine-storey stack of alternating
variegated red sandstone and undulating glass,
with wide views of the city from the roof terrace.

The walk to MAS took us through post-war
rebuilding of bomb-damaged streets, one of which,
to our amusement, consisted of a long row of shop
fronts with windows displaying young women of
opulent proportions and very little clothing; one of
them, wearing only a g-string, was cleaning the
windows, which, at 10 o'clock on a Sunday
morning, suggested an impressive work ethic!

Other museums were on an entirely different scale
from that of MAS, being mostly private houses with
internal courtyards; they preserve the collections
and possessions of their original owners, thus
affording an insight into the lives of the wealthy
bourgeoisie in 16+ and 17 century Antwerp. The
Plantin-Moretus Museum contains the workshop,
bookshop and luxurious living quarters of a famous
16th century printer, Christopher Plantin, together
with exquisite examples of his work; the
Rubenshuis demonstrates the grandeur which a
great artist, courtier and diplomat felt to be his due
when he added a classicizing Baroque wing to his
relatively modest town house.

The Mayer van den Bergh Museum was built to
display the collections of a 19+ century collector:
fine Flemish paintings including those from the
early period, of which the most famous is Pieter
Breugel's Dulle Griet, and much lovely small-scale
sculpture in ivory, alabaster, wood and terracotta.

We found Antwerp's artworks accessible, its
architecture distinctive and attractive, its cooking
excellent, its inhabitants friendly and helpful - all in
all a rewarding experience

Anne Scott
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